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And 5o to the Mass, for which Nepotil had assembled a transnational partners hij
of Spanish and British choral farces together with a guartet of solsists drawn
from four different countries. It is a work which, in my view, no other composer
could have written. Much has besn made of the pantheistic vision that underpinz
it a5 well as the influence of his muse, Kamila Stésskowva. What is equally
important is the fact that this is Janafek's great statement of national identity,
made less than 3 decade after the creation of the state of Czechoslovakia, It
emengss most potently in the core of the Mass, the great Credo, where the
musical sounds mirrar the lit and piguancy of the spoken language. The towerin
expression of belief, Ve, in a new and confident future came across most
compellingly in this performance, in which Nepotil unleashed ferocious waves of
enerngy. Here, coordination of the many disparate parts — the high-hying and
bright-tonsd wppsr strings often contrasted with the earthy richness of the lowsr
strings, repeated powerful statements on the lower brass 52t agsinst thres ssts
of timpani to give an addsd sense of thrust, additional colour produced by the
percussion, and not least the first appearance of the organ - is essential, i
forward momentum is 1o be maintained. Mepotil handled the uncompromising
elements of this wild score most skilfully.

Janafek reguires a kot from his singers, as he does from his players. The Londo
Philharmaonic Choir, the Orfes Catald and Cor de Cambra del Palau de la Musica
Catalana, with well over 200 singers, provided a bedrock of choral sound, with
sopranas capable of both scaring angslically and creating ful-throated explosion
of joy in the Slava (Gloria) section. Intonation was excsllent, especially in the
soft lines for unsccompanied chorus in the Agnede BoZif (Agnus Dei). kis the
soprang who carries most of the individual weight in the Mass and the compossar
reguires from her a huge vocalrangs and sxpressive powsr. The Slovakian
sopranc Andres Dankova rose fo these challenges with exemplary cars for the
importance of the text. The Czech tenor Alet Briseein, replacing Kor-Jan
Dusselies, was oerizinly stretehed at times by the high tessitura. Haren Cangill an
Jochen Schmeckenbecher completed the line-up of soleists. And when the voice:
fell silent, Catherine Edwards made full use of the fonal resocurces of the Festival
Hall ergan to preduce a dazzling display of coruscating sounds, in the swiftly
changing registers that the compaser specifies. The audiorium crackled with the
liberating high volage of this Ife-affirming work.
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